


Have Sketchbook,
opens u p new worIds for interior

d esi gn ers-whether theY're 0r

B Y  M I C H E L L E  T A U T E

\DRIAf , .NE DALE,  FASID,  HAS A DOZEN STUDY ABROAD TRIPS UNDER HER BELT '

: . . T \ \ . H E N A S K E D T O R E C A L L H E R M O S T S T R I K I N G M E M O R I E S , S H E R E C O U N T S

r . \  E \PERIENCE YEARS AGO IN PARIS.  SHE WAS STANDING IN THE LOUVRE WITH

I . G R O U P O F S T U D E N T S W H E N O N E O F T H E M T U R N E D T O H E R A N D S A I D ' " I N E V E R

.-  \DERSTOOD THERE WAS SO MUCH TO SEE IN THE WORLD."  IT 'S  THE KIND OF

: I I P H A ) { Y o N L Y M A D E P o S S I B L E B Y T R A V E L , A N D P E R H A P S , I T ' S o N E o F T H E R E A -

>.I\5 THAT DALE TAKES THE TIME TO ORGANIZE DESIGN-RELATED TOURS EVERY

. . I T  P L E  Y E A R S .

in 2004, when she signed uP for an

architectural drawing tour of Rome.

"My visual analysis of these places

is  so  much sharper  now' ' '  saYs the

principal of Danielle Galland Interi-

or Design in New York City. "Stand-

ing in a ruin doesn't  make a lot of

sense unless there's someone there

to explain it." In addition to learn-

ing from lectures, she gained a deep-

e r  u n d e r s t a n d i n g  o f  m a n Y  s i t e s

by sketching them-a luxurY she

doesn't normally indulge during self-

directed travel.

There's another key advantage to

organized tr ips: access. Like back-

stage passes to a concert, tours often

provide participants with the chance

to visit places they probably couldn't

on their own. Galland's grouP, for

example, took in private vi l las, as

well as the Raphael Loggia at the Vat-

ican. Marsha Lewis, ASID, andJamie

Berdon, ASID, both interior design-

ers  a t  In te r io r  ConcePts  in  Baton

Rouge, La., found themselves at a

private cocktai l  party in Venice with

a duke. "We got to tour the home

and see their antiques," Lewis says.

"They keep things for centuries."

In all, the pair has taken five de-

sign tours together, and they're al-

Studying abroad
ind ustry vetera ns.students

.:. i.rct. Dale was interviewed for ASID

. -.r\ trvo days before she was set to

.:::ltrrk on a lO-day tour of Italy Like

: ' . , : n v  o f  t h e  t r i P s  s h e  a r r a n g e s
'.:.:truBh an educational tour compa-

:,'.. lhis one included students' prac-

: - - i n g  p r o f e s s i o n a l s  a n d  a  f e w

:: ' . : .cel laneous guests. She squeezes

:icse excursions around her full-time

:r rlJc'ntial design practice-as princi-

:,'.1 at Whardale International in Sum-

:-r:. \\ ash.-and a Part-time teaching

-  - .mmi tment  a t  the  In te rna t iona l

.-.:ademy of Design and TechnologY

::. Seattle. But her tour planning mo-

::r es aren't purely altruistic. Studying

.:f r!)ad offers just as many benefis for

::!rfessional designers as it does for

. ' ,udents, whether i t 's inspirat ion,

il.rrvledge or something purely prac-

:;iirl. Dale, for instance, once spotted

tr:ir\\'er puils at a shoP in Paris that

:he  la te r  pu t  in  one o f  her  c l ien t ' s

rcach houses.

ln large part,  the kind of exPeri-

.nce you have dePends on the tr iP

r.ru choose. There are highly struc-

:ured learning programs for students,
-. -rcations with an emphasis on art or

-.:chitecture, and lecture-based tours

:reated for design Professionals.
Danielle Galland chose the latter
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Travel study programs can Provide
time for luxuries, like sketching' that

designers may not normallY fit into

their busy work schedules.

ready planning a sixth trip, to Spain.

"There's no comParison to having

that hands-on experience of being in

a city," Lewis says. She and Berdon

have visited a silk factory in Venice

and admired marble f loors in Tus-

cany, keeping in touch with other de-

sign professionals they met on these

and other trips. Many of these expe-

riences relate directly back to their

practice. Since colors from Italy are

so popular in Baton Rouge, for in-

stance, it was invaluable to gain first-

hand knowledge of the country's

palette. As Berdon says, "I t 's just a

good life experience."
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Wil Travel
That's just the kind of experience

that Kyle Barker, a fourth year inte-

rior design student at the Universi-

ty of Cincinnati's College of Design,

Architecture, Art and Planning en-
j o y e d  l a s t  s u m m e r .  H e  s p e n t  s i x

weeks studying in Copenhagen, liv-

ing with a local couple and two other

American roommates. Amid classes

and study tours, Barker came away

w i t h  a  g r e a t e r  a p p r e c i a t i o n  f o r

sketching and 3-D model making.

The latter he now views as a tool to

he lp  h im so lve  a  des ign  prob lem

rather than simply a presentation

method. Barker also learned to ad-

mire things about Danish design that

at first struck him as awkward, such

as  ba throoms w i th  showerheads

coming out of the wall over the toi-

let-a product of retrofitting. "I feel

like in Denmark there's a huge em-

phasis on preserving history," he

says. "For us, i f  a bui lding doesn't

meet our needs specifically, we tear it

down and build fresh."

If  you're thinking of booking a

trip, it's also important to consider

These sketches and models illustrate

a student proiect to design a youth

hostel in Copenhagen. The

assignment's goal-using the space to

encourate conversation between
people of different backgrounds-was

a responre to the social turmoil in

Denmark surrounding publication of

religiously-offensive cartoons.

The kind of experience you have depends on the trip you
choose. There are highly stmchred learning programs for
sfudents, vacations with an emphasis on art or architecture,
and lecfure-based tours created for design professionals.
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Seeing tradit ional art and

architecture, up close and in person'

can be an incomparable inspirat ion

for designers. 
^/

the pace ofyour travels. Thea Scott-

Fundling, AIA, IDEC, an associate

professor in the interior design de-

partment at Marymount University

in Arlington, Va., has arranged sever-

al student trips to Italy. On the first

t w o - a b o u t  1 4  d a Y s  e a c h - t h e

group changed cities every three or

four days, but last Year, she took a

different approach. Her group spent

22 days studying in residence in Tus-

cania with field studies to other lo-

cales. "The students need t ime to

digest everything they're seeing," she

says. "To real ly experience a p1ace.

you have to slow down a bit  " I

C inc innat i -based w r i te r  and ed i to r

Michelle Taute's worh has appearecl

i n  U S A  W e e k e n d ,  I . D . ,  H O \  ' .

STEP and other periodicals. Her most

r e c e n t  t r t i c l e s  c a n  b e  J o u n d  a t

w w w. mi chel l  et aut e. c o m.

S e e  t h e  R e s o u r c e  G u i d e  o n  P a g e

78 fo r  add i t iona l  resources  and in -

formation about "Have Sketch book,

Wil lTravel."

Choose the Right Adventure
you,ve dusted off your passport, and you,re ready to book a trip. But how do you decide which one? Try these tips for finding a tour that won't disappoint'

Ask about accommodations.,,you can book a trip to Spain for 5i,500 or S 15,OOO," says Micene Fontaine, director of educational programs for De-

sign Arts seminars in Tallahassee, Fla.,,The difference is the level of services." lf you have champagne tastes, you probably won't be happy sleeping in

student accommodations or eating at tourist traps. Don't set yourself up for an unpleasant surprise'

Find out who,s leading the trip. Ask the tour company for the background and qualif ications of the trip leader and any instructors' Be sure to ask if

guides speak the local language, as well as English."we always travel with an English-speaking local tour 9uide, and we change tour guides every time

we change cit ies,,,explains Fontaine.This information can also help you determine the academic chops-or lack thereof-for leaders of a given trip'

work your network. ,,Talk to as many people as you can who have a variety of experiences," says Adrianne Dale, FAS|D, principal of whardale Inter-

national in sumner,wash., and a veteran of a dozen study trip-s.what did they l ike about a particular tour? were there things they didn't l ike? would

they go with the same group or company again?

Inquire about credits.Askwhether you,ll be awarded credits-and what kind-after participating in a trip.Marsha Lewis,A5lDand Jamie Berdon'ASID

both interior designers at Interior concepts in Baton Rouge, La., earn cEUs through study abroad trips that help them keep up their state licensel 
_- MichelleTaute
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